

















{define split-movie
{lambda (movie chunk-~size)
{let
({(time 0.0})
(while (< time {get-movie-duration movie))

; copy the next chunk of the movie
(copy-movie-clip movie time chunk-size)

; paste it into a new movie
(paste-movie~clip {new-movie)} 0.0 0.0)

(set! time (+ time chunk-size}))}))

Function 1: split-movie

With the function thus defined, splitting the frontmost movie into one-minufe-sections 1s as
simple as evaluating the expression (split-movie (get-front-movie] &0).

Similarly, a single new movie can be created by choosing multiple excerpts from an
existing movie. Indeed, by this simple formula we can achieve the effect of speeding up
the movie:

(define speedup
(lambda (movie factor)
{(let
({time 0.0}
{new {(new-movie)))
(while (< time (get-movie-duration movie)}

: copy a fraction of the next tenth of a second
(copy-movie-clip movie time (/ 0.1 factor))

; paste it at the end of the new movie
(paste-movie-clip new (get-movie-duration new)

{get-movie-duration new})
{set! time {+ time 0.1)))
new) )

Function 2: speedup



So the expression (speedup (get-front-movie) 2) returns a version of the frontmost
movie that appears to run at double speed, since every-other twentieth of a second has been
removed from it. An analogous function could be written to duplicate information in a
movie rather than removing it, yielding a slow-motion effect.

We can make these mechanical functions sensitive to the structure of the movie with the aid
of VideoScheme's built-in functions. One of these, get-next-frame-time, returns a list
consisting of the timestamp and duration of the next frame in a video track. With this
function we can copy a movie on a frame by frame basis, reconstructing it in reverse order:

(define reverse
{lambda (mowvie trackno)
{let
{{time 0.0}
{frame-info nil)
{(duration 0.0)
(new (new-movie)})
{while (< time {(get-movie-duration movie))

find out when the next frame starts, and how long it lasts

H

{get! frame-info {get-next-frame-time movie trackno time)}
(set! time {(car frame-info))

{set! duration {car (¢dr frame-info)})

copy the next frame

’

{copy-movie-clip movie time duration)

; paste it at the beginning cf the nesw movie
{paste-movie-clip new 0.0 0.0)

{set! time {+ time duration)})

new}j}

Function 3: reverse

5. Media Recognition

Simple, repetitive functions are called for in some circumstances, but their power is clearly
limited by their simplicity. Most video editing decisions must take the content of the video
data into account, and likewise more powerful VideoScheme functions can be created when
the media itself is consulted. VideoScheme includes two built-in functions for accessing
the movie data; get~audio-samples and get-video-frame. Each of these returns arrays
of integers: 8-bit sound samples in the case of get-audio-samples, and 24-bit color pixel
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values in the case of get-video-frame. These arrays can then be analyzed and the results
used to create new editing functions.

One straight-forward application is to search through video data for periods of silence. We
can characterize silence as a period where none of the audio samples has an amplitude
greater than 10 (out of a maximum amplitude of 128). The returned samples are in the
range 0-255, where the sample value 128 an amplitude of zero. Therefore our silence
predicate looks like the following:

{define silence?
{lambda (movie tracknoc time intervalj
{let
((samples {cons-array 0 ‘long))}

get an array of audio samples
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(get-audic-sampleg movie trackno time interval samples)

; compute their abseclute amplitudes

(adiff samples 128 samples)
{aabs samples samples)

is the loudest sample less than 107

I

(< {amax samples) 10)}1})

Function 4: silence?

This predicate may prove unreliable with noisy audio sources; in that case examining the
median amplitude, or a certain percentile might prove more effective. These possibilities
can be easily explored with VideoScheme.

Periods of silence may be interesting to a video editor, as they often represent transitions.
Visual transitions, or “cuts,” are also likely to be of interest, and VideoScheme can be
programmed to automate the process of finding these transitions. Nagasaka and Tanaka
have investigated automatic cut detection algorithms, obtaining the best results with a test
that measures the differences in color distributions between adjacent frames [4]. Following
their algorithm we can write a function to compute the normalized difference between two
histograms:



{define histogram-difference
(lambda (histl hist2)}
(let
({hist-diff (cons-array 0 'long)})

: subtract the two histograms
(adiff histl hist2 hist-diff)

; square the difference
(atimes hist-diff hist-diff hist-diff)

; normalize by one of the histogram arrays
(agquotient hist-diff histl hist-diff)

; sum the squared, normalized differences
{atotal hist-diff)}})

Function 5: histogram-difference

This function makes use of VideoScheme’s built-in array functions to subtract, square,
normalize, and sum the histogram differences. We can compute the histograms themselves
using a built-in function, making it a simple matter to compute the visual continuity at any
point:

{define full-frame-diff
{lambda (movie trackno timel timel2)
{let
{{pixels (cons-array 0 'long))
(histl (cons-array 64 'long)}
{hist2 (cons-array 64 ‘long)})

; get the histogram for one frame
{get-video~frame movie trackne timel pixels)
{(get-color-histograméd pixels histl)

; get the histogram for another
(get-video-frame movie trackno time2 pixels)
(get~color-histograméd pixels histl)

; compare the histograms
(histogram-difference histl hist2})})

Function 6: full-frame-diff




Nagasaka and Tanaka found this function to be sensitive to momentary image noise, which
typically affected only parts of the image but created undesirable spikes in the color
continuity, They eliminated this effect by dividing the frames into 16 subframes,
comparing the subframe histograms, and discarding the 8 highest difference totals. We can
implement this improved algorithm in VideoScheme:

(define nagasaka-tanaka-diff
{lambda (meovie trackne timel time2)
{let
{(pixelsl {(cons-array 0 'long))
{pixelsZ (cons-array 0 'long))
{sub-pixels (cons-array 0 'long))
(histl {cons-array 64 'long)}
{nist2 (cons-array 64 'long))
(diffs (cons-~array 16 ‘long)}
(framel nil}
(frame2 nil}
{index 0})

; get the two frames in question
(set! framel (get-video-frame movie trackno timel pixelsl})
{set! frame2 (get-video-frame movie trackno time2 pixels2))

{set! index 0)
{(while (< index 16}
; histogram one 16th of framel
{get-sub-framelé framel index sub-pixels)
{get~color-histograméd sub-pixels histl)

; histogram one 16th of framel2
{get-gub-framelé frame2 index sub-~pixels}
{get-color-histograméd sub-pixels hist2)

; remember the difference
{aset diffs index (histogram-difference histl hist2))

{set! index (+ index 1)))

; order the subframe differences and discard the 8 highest ones
(asort diffs)
{(asetdim diffs 8)

; total the remaining differences
(atotal diffs)}))

Function 7: nagasaka-tanaka-diff
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A number of applications can be built using this measurement of visual continuity. A
simple function can search a movie for the beginning of the next cut:

{define next-cut
(lamkda {(movie trackno time)
{let
((aiff 0))
(while
{and
{« diff 16000)
{« time (get-movie-duration movie)))

{set! diff
(nagasaka-tanaka-diff movie trackno time (+ time 0.1))})
{set! btime {+ time 0.1}))

time)))

Function 8: next-cut

We can modify the split-movie function presented earlier to split @ movie on scene
boundaries rather at a fixed interval:

(define split-movie-by-cut
(iambda (movie trackno)

{let
{{time 0.0)
{(cut 0.03})

(while {< time {get-movie-duration movie))

; find the next cut
(set! cut (next-cut movie Lrackne time))

; copy up to the next cut
{copy-movie-clip movie time (-~ cut time))

; paste the segment into a new movie
{paste-movie-clip (new-movie} 0.0 0.0)

{set! time cutl)il))

Function 9: split-movie-by-cut
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The results of executing the split-movie-by-cut function on a fifteen second TV
commercial are shown in Figure 4. The movie “Fast News 80 x 607 has been split into
nine segments, seven of which are shown. In one case the cut-detection algorithm has
performed better than the naked eye: the cut between segment “Untitled-7" and “Untitled-8”
is almost undetectible when the movie is viewed at normal speed, but close examination
and the Nagasaka-Tanaka algorithm reveal the cut,
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Figure 4: Results of split-movie-by-cut

Using other knowledge of how video is sometimes structured, we can detect even higher
level boundaries, such as television commercials (which can be characterized by scene
changes exactly 15, 30, or 60 seconds apart). We can also detect common editing idioms:
the expression (nagasaka-tanaka-diff movie track time (next-cut movie track
time)) evaluates the visual continuity between the frames that bracket a cut. A high degree
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of continuity suggests that the editor is cutting back and forth between two video segments,
for example footage of two different characters speaking.

6. Conclusions

We have implemented a first prototype of VideoScheme. Our short term goal is to evaluate
the usefulness of our system on some real-world editing tasks. We are currently editing
digital video proceedings of a conference about parallel computing, and we are noticing that
VideoScheme assists us greatly with the repetitive editing jobs. We hope that this
experience will suggest new operations to implement in VideoScheme, and clarify the
limitations of the prototype.

In addition we plan to investigate new primitives, and thereby to expand the range of
functions that can be efficiently implemented in VideoScheme. With these primitives we
hope 1o tackle even more complex algorithms, such as Nagasaka and Tanaka’s object
search algorithm, cut-classification algorithms, and algorithms that edit the audio samples
and video frames to produce special effects.

We have seen that it is possible to achieve some of the results of dedicated video authoring
systems such as IMPACT in a programmable editing system with a small number of
special-purpose video functions. Our VideoScheme system offers the further advantage of
flexibility: it is a simple matter to experiment with new algorithms, and to build new
operations by combining previously written functions. These are the classic advantages of
programiming, and we believe that we have shown them to be equally valid in the domain
of interactive video editing.

We believe that VideoScheme is a unique attempt at achieving the best of both worlds: the
ease of use of direct manipulation and the flexibility and expandability of an interpreted
programming language.
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